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EXT. FOREST NEAR AZTEC CI TY - 1520

A wi de shot of the jungle canopy in Costa Rica. W nove
forward over the tree tops. TRIBAL MJSIC builds. A great
pyram d pierces the canopy and as we nove cl oser, natives can
be seen running up the steps. The nusic builds, nore of the
Azt ec buildings conme into view. Many natives run frantically,
some grabbi ng weapons, others taking the children and hiding.
The sky darkens as great stormclouds fill the sky. The
tribal druns growin intensity and we are noving at a quick
pace toward the ocean shore. The only light that can be seen
is by the crashes of lightning against the jungle trees. Wth
each flash of light, inages are inserted. Sone of battle,
some of the great CORTEZ. Wth the last flash we see the
Spaniard in front of a |large group of Aztec warriors hol di ng
a sword in defiance and charging a line of Cortez and his
soldiers. The tribal druns cease and only a deep bass line
can be heard. Everything grows black and there is nothing.
After a nmonent a few VO CES can be faintly heard. The SOUNDS
of WAVES CRASHI NG agai nst a ship pierce the silence. One | ast
flash of lightning reveals the Spanish Galleons approaching
the shore. The nusic builds in one final blast and several
nore scenes of battle and our hero are seen. Then as his
sword swings out fromhis arm a Cd effect of his sword
cutting the filmappears. The title energes.."The Spaniard.”
Fade to bl ack. Everything goes silent. In the background we
HEAR di stant DRUVM NG and SCREAMS. Cut to nedium crop: An
Aztec priest, tribally painted and pluned with a face like a
denon. Behind himare fires fromthe forest filling the sky
with snmoke. We follow himas he wal ks up the tenple steps. He
sheaths his two swords with his blood soaked hands, smling
as he enters a hallway lined with burning torches. He
continues into a dark corridor becom ng a silhouette and the
sil houette grows until there is no |ight.

SUPERI MPOSE:  “ Comi ng Chri stmas Day!”

I NT. TELEVI SI ON STUDI O - SET OF THE #1 NI GHT TALK SHOW -
CONTI NUQUS

Pul | back from nonitor. Reveal: Audi ence nenbers wearing
Spani ard costunes, i.e., Conquistador outfits and Aztec
native costunes giving raucous standi ng ovati on. DESMOND
LOCKHEART, 53, is being interviewed by a popul ar nighttine
tal k show host.

HOST
It | ooks |ike you ve got sone fans.



DESMOND
| believe Steven Ferrel and his
novel woul d deserve that credit.

Crowd expl odes into uncontrolled appl ause.
DESMOND

(Standing. To Crowd.)
You know 1t’s 80 years old and

still going strong! The jungle wll
burn! Swords will clash! Arrows
will fly! Freedomw || be defended
at all cost! And... “The bl ood we

|l ose to Cortez stains his hands but
enriches the ground. And fromthis
ground shall grow the future.”

Crowd roars with cheers.

HOST
Peopl e. Peopl e. Desnond, the novel
has been di scovered and
redi scovered by generations of
students. I'mtold it was a best
seller for 37 weeks when it was
first published. Do you think you
did it justice?

DESMOND rai ses his eyebrow to the crowd. They | ose control

HOST
Cal m down or we will cancel the
sacrifice to Quetzal coatl.

DESMOND
" minpressed. You ve either read
“The Spaniard” or you have intinate
know edge of the Aztec gods.

HOST
C huacaotyl had an after hours
party in the hills |ast nonth.

DESMOND
Serves great pate’.

HOST
Speaki ng of delicious norsels:
Annabel | e Gonmez. | understand that

she, in her debut film has earned
nore noney than many of her nmale
veteran counterparts.



DESMOND
When you see her performance you
will agree that she earned every
penny. She was a real pleasure to
work with.

HOST
I’ m sure she was. Although with a
budget of over 300 mllion dollars,
you had to put the noney sonewhere.

DESMOND
Good catering is hard to cone by.

HOST
So you fed the country then?

DESMOND
And clothed them too. In fact, |
brought you a little sonething.

Pulls out a “Spaniard” T-shirt and passes to the host. Host
gives a |l ook to the offstage producer for approval.

HOST
(to the band | eader)
Cancel ny appointnment at Armani’s.

He pulls the T-shirt over his suit jacket and nodels to
audi ence.

HOST
I's this sexy enough, |adies?

Cheers and wol f whistles conme fromthe crowd.

HOST
(to the band | eader)
Cancel ny account at Armani’s.

Sits back at desk.

HOST ( TO DESMOND)
kay, back to your career. Your
father is considered one of the
greatest filnmmkers of all tine.
You are a legend in Hollywood in
your own right. You ve made thirty
two filns, four of which have been
in the top 20 hi ghest grossing of
all time. You ve been able to start
your own studi o and conpete
strongly with the big studios.



HOST( cont ' d)
“Fal se Harbor” and its sequel s
“Long Cold Wnter” and “The Vill age
Fl ag” revol utionized the genre of
Political Dramas. Your novies
al ways seemto cone at the world in
a way that makes them fresh and
new.

Pulls out and reads a cue card.

HOST
A diversity of novies like the
brilliant romantic conedy

“Fini shing Sentences”, The Wrld
War | drama “Elysian Fields” about
a group of soldiers waiting to
charge fromthe trenches, *“Your
Death in Turn” blah... blah..

bl ah... OK, Wo conpiled this? You
don’t have “Heartland” on here!

Throws the card over his shoul der

HOST
If they don’t have “Heartl and”
they' re just not doing their job.
You have won just about every award
filmhas to offer..

DESMOND
No, |'ve never won an Oscar for
di recting.

HOST

Wait, you didn't win for
“Heartland”? That is the best film
I have ever seen. |’ve thought
about quitting this gig just to
live that novie. A man trying to
find hinself by travelling the
worl d and becom ng a new person in
every place. And that notorcycle..

DESMOND
W still own that

BAND LEADER
“Influence: The Mles Davis Story”
was anezi ng.



HOST
I can’t believe they passed you
over but what | really can't get
over is that bike. Any chance |
could stop by the Ranch sonetine?

DESMOND
Anytime, but you' |l have to ask ny
wi f e about the bike.

HOST
El ai ne Fox. She was the | ove
interest in that right?

DESMOND
She still is. The bi ke was an
engagenent present.

HOST
Oh really? Ww It nust be nice!
Well, it looks like that's all the
time we have folks. | would like to

t hank the Zamboni Ballet C ub and
Cani ne Contortionist Fluffernutter
for being here. And special thanks
to Desnond Lockhart IV for visiting
with us... Always a pl easure.

DESMOND
The honor was ni ne.

HOST
Don’t forget to check out the epic
“The Spani ard,” opening Christnmas
day. Have a great night!

EXT. STARDUST THEATRE - OPENI NG NI GHT - CHRI STMAS DAY

Reporter ARNOLD DOBSON steps froma black |inm and wal ks to
the crowd that has gathered in front of a recently renovated
classic style novie theatre now holding the only screening of
“The Spaniard”. He speaks to the canera.



DOBSON
Greetings, all. I stand now in
front of LA's ol dest operating
novi e theater to bring you, the
vi ewer, to what has been call ed,
“The nost antici pated novie openi ng
since ‘Star Wars.’ As you can see,
fans of this classic novel have
arrived in droves in hopes of
seeing their nost bel oved
characters on the big screen for
the first time.

He wal ks t hrough the crowd.

DOBSON
It’s amazi ng. You see people of al
generations here. Young and old
al i ke have waited hours patiently
and now only have to wait another
hour and a half. This is... now
| ook at this.

DOBSON turns to see a pair of fans dressed in period costune,
hol di ng fake swords and duel i ng.

DOBSON
Even the extrem sts are here. The
energy is incredible. Many here are
al so hoping to catch a glinpse of
Desnond hinsel f. That’s right.
Because of many of the delays in
post production, they had to forego
the private screening and went
directly to the opening night. W
hope that nmany others in the
production will show their faces as
wel | .

He spots three nen standing just inside the doorway. They are
wel | dressed and are opening the doors to the theatre.

DOBSON
Oh, we are lucky here, |adies and
gentlenmen. |1’ ve spotted Desnond

Lockheart and the two witers of
this filmstanding just inside

t hose doors. Let’'s see if we can
get a few words fromthem

He pushes through the crowd and wal ks t hrough the door.



I NT. STARDUST THEATRE - LOBBY - N GHT

DESOMOND stands with the two young witers DOUG 26 and N CK
26, greeting people at the entrance right behind the ticket

[ ady. NI CK spots the canera and nudges DOUG to | ook and
smle.

DOBSON
Gentl emen. Excuse ne, gentlenen,
Arnol d Dobson. Mght | ask a few
guestions for the fans out there
that weren’t |ucky enough to be
here tonight?

DESMOND notions for himto cone aside out of the |ine were
t hey can stand and tal k.

DESMOND
Wl cone, M. Dobson. dad you could
make it tonight to help us pronote
this great film

DESMOND shakes ARNOLD S hand.

DOUG

Have you gotten your ticket yet?
DOBSON

Call me Arnold. Well, I was also

one of those unlucky fans who nust
wait until after opening weekend.

NI CK
Vell, I"msure we mght be able to
rustle up a few chairs for you and
your cameraman, but no cameras.
Ri ght? W woul dn’t want anything to
| eak onto the Internet.

DOBSON
You know, | can tell you boys are
fromthe m dwest. Now, |
under st and. ..

DOUG
That’s right, go Illini!

DOBSON
Very good. Now, as | understand it,
This filmhas had nmany set backs.
Looki ng back, is there anything you
woul d have done differently?



DESMOND, DOUG and NI CK | ook at each other and snil es break
across their faces.

INT. Hospital ER
SUPERI MPCSE: 14 nont hs earli er

Faces of several nurses hover over the body of DESMOND
LOCKHEART. One nurse is trying to adjust the oxygen mask.

NURSE #1
Tell Dr. Renoray that we have a
code blue in roomtwo.

NURSE #2
Someone should go and talk to his
wife. She is frantic. 1...

NURSE #1
I"’m1losing a pul se, soneone get
t hat door!

They rush through the door to Desnond’s room Hi s eyes open
for a second and then cl ose.

I NT. HOSPI TAL ER - LATER THAT NI GHT

Desnond’s wi fe ELAINE, 48, stares through the wi ndow fromthe
hal | at her husband. Her purse alnost slips fromher grasp,
as she wipes a tear away. Dr. Renoray wal ks to her side.

REMORAY
Ms. Lockheart? Dr. Renobray. |I'm
sorry we had to neet under these
circunstances. | canme as soon as |
coul d.

He hol ds his hand out to shake and she doesn’t notice. She
keeps her eyes on DESMOND

ELAI NE
W1l he be alright?

REMORAY
It was close going there for a tine
but he’s going to be fine.

She turns and a smle breaks onto her face. He pulls a tissue
out for her. She w pes the mascara from her cheeks.

ELAI NE
Real | y? They told nme that. ..



REMORAY
There are going to have to be sone
changes t hough.

ELAI NE
Changes?

REMORAY
Li festyl e changes.

ELAI NE
What do you nean?

REMORAY

H s bl ood pressure is 180/120 and
he has devel oped an arrhythma. |
know your husband has a reputation
as one of the hardest workers in
his field. You could say I'ma fan.
But if he doesn’t slow down he’s
going to stop. Please, sit down.

He notions to her to join himon the sofa across the hall.
She | ooks at himfor a nonment.

ELAI NE
| would prefer to stay here so
can see him

The doctor opens his file.

REMORAY
This is not his first tine
experiencing chest pains. He has a
hi story of stress-related ail nents.
He needs to sl ow down so he can
have tinme to heal

ELAI NE
My husband is in charge of one of
t he | argest independent film
studi os in Hollywod. O course he
has stress issues...

The doctor closes his file again.

REMORAY
I"’msorry if this scares you, but
I’mjust trying to save his life.
These things don’t just go away.
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REMORAY( cont ' d)

He will not survive another attack
like this one, but with diet and
lifestyle changes, he can stil

live a long and healthy life. He
can still contribute to society
just in other, |ess stressful,

ways. | don’t want there to be a
next time when | have to be the one
to... Let’s just not have a next
time. W will keep hima few days
for observation. If you like, | can
have them bring in another bed for
you.

ELAI NE
Pl ease. Doctor, | amsorry, it’s
just so nuch. ..

REMORAY
No need to apol ogize. 1’1l nmake
sure you are kept informed. He's
strong. He'll be okay. Let us do
the worrying. Wiy don’t you go in
and see himnow. | know he woul d
like to see you

She turns back to the wi ndow. She takes a nonment and then
adjusts her suit coat and fixes her hair. She puts on a big
smle and wal ks in.

I NT. LOCKHEART MANSI ON - DESMOND S STUDY - FOUR DAYS LATER

ELAI NE wal ks in through the study doors in her nightgown
carrying a tray with a cup of tea and sone pills. DESMOND
sits behind his desk in a bathrobe with a cigar in his nouth
listening to a classical opera on the stereo. He sees her
walk in and tries to hide the cigar.

ELAI NE
Don’t even try to cone up with any
excuses.

DESMOND

I wasn’t going to light it.

He throws the cigar into the trash can beside his chair. She
pl aces the tray in front of him

DESMOND
How is my Angel this evening?

He pulls her into his lap being playful. They hold each
other tight. He starts to nibble at her ear.
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ELAI NE
Now, don’t get any funny ideas.
You know the doctor said you
weren’ t supposed to do anyt hi ng
strenuous.

DESMOND
Fine. W' Il conpromse. W'l
only do it three tines.

He continues to nibble but she playfully smacks himto stop
He ceases and they stay in each other’s arns.

ELAI NE
So, are you really going to slow
down this tinme?

DESMOND i s about to speak but she cuts himoff.

ELAI NE
...And none of this, "“But Angel,
just one nore tinme” business. You
forget, | know you better than you
know your sel f.

He leans in to kiss her on the cheek. She sniles. She turns
around and they Kiss.

DESMOND
Mm  You certainly know ne better
t han nmy other m stresses.

She playfully slaps his leg and junps off his |ap.

ELAI NE
Oh, you are full of yourself
t oni ght .

She begins to wal k out, but stops.
DESMOND
Honey, |’ mjust kidding. |’ m done.
Finished. No nore filnms for ne.

She notices the sad | ook on his face. Behind him all the
awar ds he has achi eved throughout his career are placed on

shel ves along the wall in a beautiful display. There is one
illum nated, enpty spot in the center of this shrine next to
his Acadeny Award for “Best Actor”. He walks over to the

wal I and runs his hand over the dust on that spot.



DESMOND
The Acadeny gave ny father two
awards for best director, but no

matter how hard | tried, | couldn’t
even get one. |’ve always fallen
short.

She wal ks to his side and waps her arnms around him

ELAI NE
You have given joy to mllions
around the world. | can’t think of

a single novie that you did not
pour your heart and soul into as
both an actor and director. Each
filmisn't just a filmto you. It
is you. You are a great director
and you don’t need an acadeny to
tell you that.

DESMOND pul I s away and faces her.

DESMOND
Then why is this place enpty?

She grabs his hand in hers and places it on his heart.

ELAI NE
The real question is, why is this
space still enpty?

She pulls her hand away.

DESMOND
You fill that enptiness, ELAINE
Everything that Lockheart Ranch has
acconpl i shed, we have done
together. | wouldn’t change that
for anything. It’s just... My
father could never show nme his
| ove, but role after role, novie
after novie, | tried to earn it.
Then, | thought | could earn that
| ove fromny peers in the form of
an Oscar, but yet again, | fal
short. In trying to obtain their
respect | alnost forgot the one
person who gave it to nme freely.
It’s you, Angel. And | want you to
know I will never take that for
granted ever again. | |love you,
El ai ne.

12.
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ELAI NE
I know. Twenty-five years has
shown ne that.

DESMOND
...But when ny father was ny age,
he. ..

She draws his face close to hers.

ELAI NE
You are not your father, Desnond.
You may be like himin sonme ways,
but you have surpassed himin many
nmore. You are a ¢great nman. You
have to be. Darling, why else
would | put up with you?

They | augh and she pulls himinto her arns in an enbrace. As
t hey hug, DESMOND s hands start to work their way slowy
downwar d.

ELAI NE
Dez.

H s hands work their way back to where they started.

ELAI NE
I"’mgoing to go to bed, now.
(Looks at DESMOND)
To sleep. Don't stay up nuch
| onger.

DESMOND ki sses her and wal ks back over to his desk.

DESMOND
"1l be there shortly. 1’mjust
going to clean up here a bit.
Besides, if |I’mjust producing now,
you’'re going to have to be used to
me pulling late nights.

ELAI NE
Wl |, you' re not producing anything
tonight... So | expect you soon.

ELAI NE exits. DESMOND starts tiding up. He sweeps a stack of
papers with his arminto the trash can. They all fall into
the bin except one script. DESMOND bends down to pick it up
and throw it out, but hesitates and instead turns it around
to the front cover. On the cover are two sinple words, “The
Spaniard” in bold type. He begins reading the script and
soon sits down on his chair.
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Time el apses as he is clearly imersed in the script. N ght
| eads to day as he paces back and forth reading the script.
He col |l apses onto his chair when he is finished.

DESMOND
My, God. This is the best script |
ever read. Who wote this?

He turns to the cover page revealing the nanes.

I NT. M DWEST - APARTMENT - LIVING ROOM - FOLLOW NG AFTERNOON

Open on the nanes of DOUGLAS MCKAY and NI CHOLAS LEMEAR on a
phone bill stanped final notice on the front, taped to the
fridge. Pull back to see the rest of the apartnent. The
kitchen and living roomare separated by a | arge couch. N CK
sits in an arnchair glued to the TV. Their roommate ROSS, 28,
is spraw ed across the couch with a bag of chips laying on
his chest. They watch an ol d tape of an Acadeny Awards
cerenmony. DOUG wal ks out fromthe bedroom wearing “Fl ash”

paj ana bottons and a towel around his neck. He has just

fini shed showering. He wal ks to see what they are watching.
He sees the show and | aughs to hinself.

DOUG
So, we a little stressed?

He | ooks at NICK for an answer. ROSS notices that NICK i s
i gnoring DOUG and sits up.

ROSS
He hasn’t heard back fromthe tenp agency yet.

A tight bodied young woman pokes her head out fromthe
bedr oom

SARA
Hey, Douggie, is the bathroom open?

DOUG turns and nods. The young worman waves at ROSS and N CK.
RCSS returns the wave. She enters the bathroom

RGCSS
Who's that?

DOUG
Ch, that's Cnd... Sanmanth...
Carl a. .

SARA
(from bat hroom
Sar a!
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DOUG
(to SARA)
I knew t hat!
(to NI CK)
Dude, don’t worry. They' |l call.
Besi des, |1’ ve been working overtine

so we’'re good for a little while.
I’ mheading to the store. You need
anyt hi ng?

NI CK manages to pry his eyes fromthe TV for a nonent.

NI CK
Yeah. Sorry. Can you pick up sone
mlk? Ch and 2% this tine. | hate
that skimcrap. ©h and sone
squeezy cheese!

ROSS notices that DOUG is without a shirt and cringes in nock
horror, covering his eyes.

ROSS
Whoa, hey man. Cover those man
ni ppl es.

DOUG jests with ROSS rubbing his nipples with his fingers.

DOUG
I"’msorry, am|l turning you on?

DOUG continues to prance around ROSS.

ROSS
Dude, that’s just wong, nan!

DOUG
Hey, at least |I’m wearing pants.

DOUG turns his head sharply to NI CK
DOUG
I”mnot the one who wal ks out onto

the porch in ny underwear to see
how t he weat her is outside.

He whips NICK with the towel.

NI CK
Hey, | just want to find out how
shoul d dress for the day. You
know... "Do | need a | ong sl eeve

shirt? Can | wear shorts?”
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The phone rings in the background. DOUG and NI CK face each
ot her and engage in a gane of rock, paper, scissors. DOUG
| oses and wal ks over and picks up the receiver.

DOUG
Hel | 0? Yes, it is.

ROSS
Ni ck, why do you watch these
things? It's all a popularity

contest .

NI CK
You have no idea what your talking
about .

ROSS

A buddy of mne told ne that
sonmetimes they don’t even watch the
novi es. They vote on who they |iKke.

NI CK
| vote you shut the hell up

ROSS s attention noves to DOUG who is bursting with
excitement. He tries to tell ROSS sonmething in mne so as not
to interrupt the caller

RGCSS
You need a hat?

DOUG repeats the nessage again in mne.

ROSS ( CONT' D)
Dude, | have no idea what you're
trying to say.

DOUG frustrated, starts snapping his fingers toward N CK
NI CK doesn’t respond. DOUG grabs a dirty spoon fromthe
table and tosses it at NNICK hitting himin the arm

NI CK
Hey! What the hell...

NICK turns to DOUG mi ming exactly the sane thing he did to
RCSS. NI CKS eyes widen and his jaw drops. He junps out of his
chair and runs to DOUG S si de.

NI CK ( CONT' D)
Desnond Lockheart is on the phone?
He wants to talk to us about the
script we sent him?!



ROSS
How the hell did you get that
from..? \Watever

He noves to the phone.

NI CK sti

DOUG hangs up the phone and the three stand there for a

monent .

I NT. LOCKHEART RANCH - MANSI ON -

DOUG
Uh, huh... Yes. Ch, we can
definitely be there tonorrow. M.
Lockheart thank... Desnond, thank
you very nuch for calling.

cks his face into the phone.

NI CK
...Yes, we |ook forward to speaking
with you.
DOUG
(Wi spering)
W are speaking to him
NI CK
| mean... seeing you! Looking

forward to seeing you. Thank you.

They all start yelling.

DOUGE NI CK/ ROSS
We're going to Hol |l ywood!!!

TWO DAYS LATER

17.

ELAI NE stornms down the stairs with DESMOND fol | owi ng cl ose

behi nd.

ELAI NE sl ans the suitcases to the fl oor

DESMOND.

ELAINE is carrying two suitcases.

ELAI NE

I’mnot going to sit around here by

nysel f waiting for another phone
call fromthe hospital.

DESMOND
Honey, | promise this WLL be the
| ast one.

ELAI NE
That’s the problem 1It’s always
going to be the | ast one.

and turns to face
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ELAI NE( cont ' d)

It’s been the last one for the past
seven years. This isn't a job for
you anynore. This is an obsession.

DESMOND
Call it what you want, but when I
started this |I had one goal. And I
still have yet to achieve...

DESMOND points to the enpty spot where his “Best Director”
award wi || soneday go.

ELAI NE
Dez, you're going to go down as one
of the best actors and directors of
all-time. Wiy can’t you |l eave it
at that?

DESMOND
Just one nore.

ELAI NE
I know what this obsession could
cost ne. Maybe it’s tinme you think
about what this obsession m ght
cost you.

ELAI NE pi cks up her suitcases.

ELAI NE ( CONT' D)
"1l be at ny nother’s.

ELAINE turns and storns out. Her heels are |oudly heard as
she wal ks rapidly down the hall way.

DESMOND
Honey, I'mjust trying to make us
bot h happy.

ELAI NE
(Loudl y)
"1l be happy when that all -
consum ng studio of yours is burned
to the ground!

EXT. LOCKHEART RANCH - JUST BEFORE NOON - SAME DAY

A taxi pulls onto the 800 acre LOCKHEART ranch. DESMOND S
mansion rests on a hill on the left of the parking lot to
LOCKHEART studi os. NICK and DOUG exit the taxi and stand in
awe at the seven buildings in the studio lot. They are
greeted by LOCKHEART' S assi stant DEN SE, 34.
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DENI SE
Good afternoon. Wl cone to
Lockheart studios. My name is
Denise. |I’'lIl have sonmeone get your
bags. If you'll follow ne, ']
take you right in. Was your flight
okay?

NI CK
Fantastic. |’'ve never flown before.

DOUG
No kidding, | couldn’t tell from
the death grip you had on ny arm

NI CK
Oh and how many drinks did you
have?
DOUG
That was to drown out your
whi nperi ng!

NI CK hits the bag out from DOUG S hand and runs ahead to wal k
with DENI SE. They continue to argue.

I NT. LOCKHEART STUDI CS BUI LDI NG ONE - M DDAY

DENI SE wal ks the two through a nmaze of halls lined with
various novie posters of filnms produced by LOCKHEART st udi os.
NICK is stopped in his tracks by a poster of one of his
favorite fil ns.

NI CK
OH My GOD!' An original novie poster
of Jorge Lucasi’s “@Galactic
Battl es”!

DOUG halts as well and faces NICK. He pretends to hold a
sword of some kind. NICK follows suit and they pace around
each other as if they are about to sword fight.

DOUG
No. | amyour..

DENI SE stops at the corner and | ooks back at the two.

DENI SE
Right this way, gentlenen.

The two stop and quickly follow.
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I NT. OFFI CE OF DESMOND LOCKHEART - M D DAY

DENI SE opens the door and DOUG and NI CK wal k in. She | aughs
to herself at their excitenent.

DENI SE
Desnond will be with you in a
nonent. Would either of you I|ike
anything to drink?

DOUG and NI CK wal k around the roomin awe.

DENI SE
Well then, 1’1l just have sonething
br ought in.

She exits. They take a seat in front of the desk. After a
noment, DESMOND wal ks t hrough the door, cigar in his nouth
and well|l dressed. He holds in his hand the script of “The
Spani ard.”

DESMOND
Wl cone, gentl enen.

He noves in to shake hands. They conpose thensel ves and greet
t he handshake.

NI CK
M. Lockheart, thank you so nmuch
for flying us out here to see you.

NI CK shakes his hand with great enthusiasm

DOUG
| can’t tell you what an honor it
is to neet you, sir. We have to be
your biggest fans.

DESMOND frees his hand from NICK' s and gestures for themto
have a seat.

DESMOND
Pl ease, call nme Desnpbnd. Have a
seat .

They all sit. DENISE enters with a tray full of coffee cups
and a hot tea for DESMOND.

DESMOND
Thank you, Deni se.

She exits. He conti nues.



DESMOND
| can’t tell you what an honor it
is to neet you both. | have to say

that this is, perhaps, the greatest
screenplay | have ever read.
Nothing is lost. It is just so
tightly woven and truly does
justice to the novel.

DOUG
Well, Nick is the one you should
credit for that. He is the nost
talented witer | know | feel
l ucky he wants to work with ne.

NI CK
Thank you for the conplinent, Doug,
but really we are a team W have
known each ot her since
ki ndergarten. W’ ve wanted to nmake
films our entire lives.

DESMOND
This is the first script that I
feel has captured the ideals and
subtleties of the original author.
I"’min awe of this work. Do you
mnd if | ask how you were able to
get the rights? For decades
fil nmakers have been trying to make
this film It has been one of the
nost tightly guarded properties in
hi story.

NI CK
That’s a funny story actually...

DOUG
Ni ck wote a paper in college about
“The Spaniard” and its author.

NI CK
It was nmy Master’s thesis, studying
t he i npact of the novel on society
in the early part of the century
and how its effects can still be
felt. 1’ve read that novel at | east
a dozen tines.

DOUG
So, anyway, Nick is giving his
presentation on his paper.

21.
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NI CK
Thesi s.

DOUG
Yeah, whatever. Well it also
happens that the granddaughter of
the author is an old al umus and
donor to the school. She was there
at Nick’s presentation.

NI CK
She approached ne afterward and
felt | had really captured her
grandf at her’s nmessage well. You can
imagine | was rather flattered and
we began to discuss the broader
aspects. ..

NI CK funmbles with the coffee cup and saucer in his hands.

DOUG

Well the point is they imediately
clicked. She |oved the paper and,
after their neeting, felt it was
time to retell her granddad s great
story on the big screen. She asked
if we would be interested in trying
to wite a screenplay and, after
seeing our final draft, gave us
exclusive rights. She, of course,
woul d get a hefty sumin return.

NI CK
Though she’s not in it for the
noney. She’s had plenty of offers
before. She was nore interested in
the quality and integrity of the
script and production.

DESMOND wal ks around to the front of the desk and | eans
against it facing the two witers.

DESMOND
That’ s amazing. Now, | noticed in
your letter that you didn’'t just
want to sell. You were hoping...

NI CK
We were hoping to take part in
filmng in whatever way we coul d.
She insisted that we stay invol ved
to protect the work.



DESMOND begi ns to respond but
alnost in his own little world.

paci ng,

DESMOND | ooks at the enpty spot on his mantle.

DOUG
You know, we would like to be
script supervisors, or act as an
associ ate producer or sonething.

DESMOND
Vell, | would really like to
purchase the rights fromyou. |
have ny own production staff and..

NI CK
M. Lockheart... Do you know what
it’s like to know you coul d be
great at sonething, but you never
get a chance to prove it.

NI CK
It’s like you' re a kid playing bal
with your Dad. He throws you a
pitch and when that bat connects
with the ball and you see it sai
out of your yard, you just know. ..
"I could do this.” But you live in
the m ddl e of nowhere and your
school doesn’t have a team Your
fam |y doesn’t have enough noney to
send you to coll ege and you never
get to learn the game. You just
feel this enptiness in your chest.
| feel that.

paci ng and | ooks directly at DESMOND

NI CK
| feel that every day of ny life.
So you see, | could just sell ny
witing and live well, but | want
to be given the chance to learn. To
shine. | want to nmake filnms and

achi eve what | KNOW | can achi eve.

DOUG wal ks over and stands next to N CK

DOUG
I"'mwith him W’re sorry if we
wast ed your tinme...

23.

NI CK stands up and starts

NI CK st ops
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DESMOND
Hey, no, not at all. Nick, | know
what you're feeling. | can see your
passion and that you believe in
yourself. | too feel your passion

and have given it some thought. You
want to be a part of this film
that's fine with nme. Let’s talk
about sone of the thoughts | had on
t he producti on.

DESMOND pushes intercom button

DESMOND
Deni se, can you send in ny notes?

DESMOND turns back and snmiles at the two. The doubl e doors to
the side of the office open and a stream of staff nenbers
wal k in pulling several pasteboard covered in photos and
sketches. A table is wheeled in featuring a mniature nodel
nock-up of the Aztec city. Qthers enter carrying severa
portfolios with costunme designs and so on.

DOUG and NI CK | ook at each other in amazenent and then snile
They all sit back down.

EXT. COASTLI NE, COSTA RI CA - MONTHS LATER

DOUG and NI CK stand wi th DESMOND and his Art Depart nent

Manager EVA DELANEY, 46, watching the construction of the
Spani sh Gal | eons. DESMOND seens sad.

EVA
Desnond? You don’t |ike how they
| ook?

DESMOND

(conposi ng hi nmsel f)
| just thought that Elaine m ght
have called by now. She would |ove
to see this.

DOUG and NI CK have no idea what to say. They just turn their
attention back to the boats.

MONTAGE

DESMOND wor ks with ROBERT G LLI AR, 42, his stunt coordi nator,
to show the 62 extras what they will be doing in their
upconmi ng battle scene.
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The assistant director, VICITOR ARMSTRONG 38, introduces N CK
and DOUG to JARED HOWNE, 59, the fanmpus actor playing Cortez.

NI CK and DOUG neet ANNABELLE GOVEZ, 23, a small-theatre
actress chosen for the role of the Aztec Princess. They
engage in the rock, paper, scissors gane to see which of them
gets to ride next to her. They grab her things and head off
in ataxi to the hotel.

EXT. COSTA RICA - FOREST - NI GHT - N NE WEEKS | NTO FI LM NG

DESMOND, VI CTOR ARMSTRONG and a mninmal crew set up for sone
shots of DESMOND runni ng through the forest. DOUG and NI CK
arrive on a four-wheel ed buggy. The engine is turned off.
They hear VI CTOR YELLING for help. They run to find DESMOND
is lying on the ground clutching his chest. VICIOR and the
ot hers hover over his body. One is trying to get a signal on
his cell. Another is franticly looking for a hand radio.

NI CK
What happened?

VI CTOR
He was running; then he just fell!
He yelled out in pain and now he’s
barely conscious. W need to get
himto a hospital

DOUG
"1l get the truck

DESMOND reaches out to grab DOUG s armto stop him

DESMOND
No, get ny bag and | ook in the
front pocket. There is a card
there, call that nunber. Tell the
man on the other end what happened
and et himknow we will be at the
hotel shortly.

VI CTOR
Desnmond, | really think we need...

DOUG
Sir, we really should get you to..

DESMOND |l ets go of DOUG S arm and his body goes |inp.
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DESMOND
Pl ease just call him Victor, we
can’t let this get to the crew.
Take care of it will you?

VICTOR thinks it over.

VI CTOR
kay, but if you get worse, |I’'m
taking you to a hospital.

The three help himup and drag himover to the truck. DESMOND
| ooks at NI CK

VI CTOR
Go, call him 1’1 neet you all at
t he hotel.

NI CK and DOUG scranble to DESMOND S bag. DOUG turns it upside
down to enpty it. NICK stops him

NI CK
He said in the front pocket.

DOUG stops and gently lays the bag on the ground. They find
the card and | ook at the nunber. The card is all white with
only two words on the front. MR BLACK. They turn it over to
see the nunber.

EXT. COSTA RICA - FOREST TRAILS - N GHT

DOUG drives the four-wheeler at high speed through the trails
in the forest. NNICK sits next to himtrying to call the
nunber on the card.

DOUG
Damm these trails! They all | ook
t he sane!

NI CK reaches to the dash and pulls down a faceplate to reveal
a GPS screen. He punches a few buttons and wi thin seconds, a
map pops up with directions to the beach front.

DOUG
How di d you. .

He is interrupted by NICK who has connected to MR BLACK

NI CK
Hel | 0? Yes. Hi, or hello, M.
Bl ack? My nane is Nick, | am

calling for Desnond Lockheart...



27.

NI CK(cont ' d)
Yes, well he had what we think is a
heart attack in the forest... well
yes, we wanted to take himto a
hospital... Yes, he is on route to
the hotel as we sp... OK well do
you. .

He i s di sconnect ed.
NI CK

He hung up. He just said,
“under st ood” and hung up. Wat do
we do now?

DOUG S eyes grow wi de as he sees the big dip right before the
dune.

DOUG
W hang on!

The buggy junps high in the air and comes sailing down onto
the beach filled with costumed cast nenbers, gear, tents and
a large galleon being pulled to the shore. Crew nenbers cone
and neet them at the buggy.

I NT. COSTA RI CA HOTEL - LOBBY - TWO HOURS LATER

DOUG and NICK wal k into the hotel |obby and are net by VICIOR
who had been waiting near the elevator. He runs to neet them

VI CTOR
So, did you dismiss the crew for
t he ni ght?

DOUG

Yes, we told themthat we wll
conti nue Monday.

NI CK
We didn’t say anything about
Desnond.

VICTOR | eads themto the el evator

VI CTOR
I don’t know who he had you call
but he’s in good hands.

NI CK
He got a doctor to cone to the
hot el ?
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VI CTOR
In a manner of speaki ng.

The el evat or door cl oses.

I NT. COSTA RICA HOTEL - DESMOND S SUI TE - CONTI NUQUS

The el evator door opens and the three wal k out. DOUG and NI CK
stop. They can’t believe what they are seeing. VICITOR waves
theminto the main room There are several nurses and doctors
wor ki ng on setting up machines. DESMOND |ies on a hospital

bed and is being fed an IV into his arm Another nurse gently
pl aces an oxygen mask over his face. Two of the nurses are
men in army fatigues. DOCTOR HONEYWELL notices the three
standi ng there and approaches.

HONEYWEL L
Hel |l o. Wiich of you is “Victor”?

VI CTOR steps forward.

VI CTOR
Yes, I'mVictor. Howis he?

DR. HONEYWELL shakes his hand and is handed a clipboard from
a passing nurse.

HONEYWEL L
I"’m afraid Desnond suffered a mgj or
cardiac arrest. He has | ost
conci ousness and has yet to wake.
We have himstabilized for now His
vitals are looking a little better,
but it’s really too soon to tell. |
saw a wedding ring on the end
tabl e, has anyone gotten a hold of
his wife?

VI CTOR

Uh, no, she is back in the states. They are separated and |
think she is with her nother who is struggling through cheno

right now | don’t even know the nunber. Is he..
HONEYWEL L
Look, | wouldn’t worry if | were

you. It seens as though he’'s
fighting this and | assure you we
will do everything possible to help
hi m recover.



29.

VI CTOR
Thank you, Doctor. We'Il be here if
you need anyt hi ng.

They shake hands agai n.

HONEYWEL L
I"msure 1’1l be speaking with you
agai n.

He starts back towards the bed. He stops and turns.

HONEYWEL L
Oh and when you talk to Black, tel
him|l expect a big bottle of Scotch
for Christmas this year

He smles and returns to work. VICTOR wal ks to where DOUG and
NI CK have found seats out of the way and the three watch them
wor k t hrough the night.

I NT. COSTA RICA HOTEL - DESMOND S SUI TE - EARLY NEXT MORNI NG

DESMOND opens his eyes. DOUG N CK and VI CTOR have not |eft
their seats. They watch as many of the nurses and doctors
change into different costunes. One dresses into a janitors
outfit and hides some of the nedical supplies in his nop
bucket and exits. OQthers get into formal wear and | eave as
guests after a long night of partying. They di sappear into
t he hotel.

VI CTOR
Well, Desnond’'s secret is safe, but
for how | ong? What do we tell the
crew?

NI CK
Vell, we could continue filmng
scenes that don’t include Desnond.
W could say he is feeling under
t he weat her and he insists we go on
wi t hout him

The three agree and they return to their roons. Dr. HONEYWELL
remains in the roomw th two assistants.
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I NT. COSTA RICA HOTEL - DESMOND S SUI TE - TWO DAYS LATER -
EVENI NG

DOUG and NICK sit in the living roomof DESMOND S suite. They
stare through the French doors to DESMOND S bedroom where he
has been noved. DR HONEYWELL fi ni shes handi ng DESMOND sone
pills and exits through the French doors | eaving them
cracked.

HONEYWEL L
Good evening, gentlenen. He's just
going to rest for now The
angi opl asty went well. | am pl eased
with his progress and he'll be up
and about in another day or two.
Il see you in the norning.

Dr. HONEYWELL exits the room Silence fill the roomunti
NICK can’t take it any nore. He pulls his bag over to his
chair and pulls out a VHS tape of the 1997 Acadeny Awar ds.
DOUG wat ches for a nonent.

DOUG
VWat is it?

NIl CK | ooks at DOUG i n di sbheli ef.

NI CK
| amstressed. I'msitting in
anot her country, in a hotel room
I"msitting here | ooking at ny
hero, a man |’ ve seen as invincible
lying helpless in a hospital bed
fighting for his life. I’ m watching
what was to be our finest hour slip
away. |’mwondering if we will ever
get anot her opportunity like this
again. I'’mwondering if we are just
destined not to work in film 1’ m
di sgusted that all | can think
about is howthis affects us. And |
hate that right now I’ m being
selfish. So yeah, I'ma little
stressed and upset.

They are interrupted by the sound of DESMOND stirring in the
bedroom They can see through the doors that he has sat up
and pulled the end table next to the bed. He has pulled the
phone to him They lean in closer in the hopes to hear what
the fate of the filmm ght be.



DESMOND
Hey, Angel. It’s ne.
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They al nost fall out of their chairs to hear what is being

sai d.

DESMOND
No, I'"'mfine. How is Mn?...
Feeling better? That’s good. Make
sure to give her nmy |love, wll

you?... M. Black called, huh?
well, if anyone could find you... |
swear | amfine. [It’s just that...

Desnond stops and breaks down cryi ng.

DESMOND
You were right, Elaine. | should
have just stopped. | never should
have started this project. If |

had just listened to you earlier, |
woul dn’t be in this situation right
NOW.

DESMOND | i es down on the bed while NICK and DOUG try to
remai n unnoticed in their eavesdropping.

DESMOND
...Youre ny wwfe. O course you
think I"'ma great director. | just
wi sh for once that ny peers
believed it too. | honestly wanted
to wn the award but in attenpting
to do so, I wound up | osing you
instead. And that’s a price | was
not willing to pay.

ELAINE (V. Q)
(Loudly through phone)
You never | ost ne, Desnond!

DESMOND smles and is relieved.

DESMOND
...You'll only be at Monis for a
f ew weeks?... No, that’'s fine!
Geat! Geat! 1'll be hone when

you get back... No, the doctor said
I couldn’t finish the novie even if
| wanted to. But that’'s not the
worst of it.
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He sits back up and | ooks over at the two sitting in the
ot her room

DESMOND
Wrst of all, | failed these two
great young nen. They send their
screenplay out to only one
person... Me. And | built their
hopes up that this would be the
greatest filmever nmade. W have
gotten so close these | ast nonths
and now | have to go in there and
tell themtheir dreamjust died. It
will break their hearts... | know,
I know. 1’11l tell them when we get
back to the ranch. They shoul d at
| east be able to enjoy the rest of

their trip... | love you too,
Angel . 1’1l call you when we get
back. Bye.

He sl owy hangs the phone up and stands to adjust his robe.
He wal ks over to the french doors. DOUG and NI CK scranble to
| ook as though they had no i dea DESMOND was awake. He reaches
t he doors and smiles.

DESMOND
Gentl eman, don't worry, I'’mfeeling
much better. You can get sone
sl eep.

DOUG

(feigns surprise)
Oh! Hey, Desnond! Alright, if
you're sure you don’t need

anything. We'll get sone sl eep.
NI CK

Yeah, |’ m beat. Good night.
DESMOND

Thanks.
DOUG

For what ?
DESMOND

For pretending you didn’t hear
t hat. Good ni ght, boys.

He cl oses the door and returns to his bed.
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I NT. COSTA RI CA HOTEL - DESMOND S SUI TE - CONTI NUQUS

DOUG and NICK sit quietly staring at the french doors. N CK
pull's his chair next to DOUG and speaks.

NI CK
W have to do sonet hi ng.

DOUG
What ? You heard him he can't
finish the film W’ ve filned for
al nost 10 weeks. Do you have any
i dea how much it would cost to go
back and start again?

NI CK
I’ mnot tal king about the film I'm
tal ki ng about him W have to help
him D d you hear the sadness in
his voice? He’'s a broken man and
j ust because a bunch of yahoos at
t he Acadeny couldn’t see what a
great director he was.

DOUG
(shocked)
Are you saying that the Acadeny
made a m st ake?

NI CK
This is no time for jokes. |I'm
saying that this is no | onger about
us, or this film W have to get
hi m t hat award.

DOUG
But, how? We can’t finish the film

NI CK
| got an idea.



